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ACCESSIONS TO THE PRINT DEPARTMENT 




"LA VENTRE LEGISLATIF," BY HONORE DAUMIER. 
RECENTLY PURCHASED. 



Mr. Fitz Roy Carrington, Cura- 
tor of Prints at the Boston Museum, 
and Honorary Curator of Prints 
of the Detroit Institute of Arts, 
has recently chosen for the Insti- 
tute a group of notable prints, all 
purchased from European collec- 
tions, and covering the work of 
early and modern German, Flemish, 
French and English etchers and 
engravers. 

The collection includes the Little 
Passion, that series of Albrecht 
Durer's, made in the year 1510, 
the time of Durer's greatest pro- 
duction, and in these wood cuts we 
have the culminating point in that 
golden age of wood engraving. In 
these prints, Durer set forth in 
popular narrative the story of the 



Redemption. We have here the 
deep convictions of a man certain, 
in an age of uncertainty — a master 
who despite his foreign journeys 
remains truly a German, solid and 
scientific — telling his story on these 
blocks with a mastery since un- 
rivalled. 

These wood cuts met with im- 
mediate popularity, were copied 
repeatedly, and they make a valued 
addition to the collection of the 
Institute, showing as they do the 
power and dignity which wood 
engraving may attain. 

Jean Duvet is another early 
master represented in the new 
accessions. 

Having no tradition of their own 
it was but natural that French 
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engravers should turn to Italy, and 
Duvet formed his style on Italian 
models, and despite his technique, 
which was often harsh, he made 
some engravings of real power. 

The print secured by Detroit, The 
Martyrdom of St. John, is extremely 
rare, and shows Duvet at his best. 

The portraits of Louis XI and 
Henry II of France by Jean Morin 
show how France had carried for- 
ward the art of engraving in the 
early 1 7th century. 

But little is recorded of the per- 
sonal history of Morin, but his 
work was all strongly influenced by 
Flemish masters. In his portraits 
Morin combined engraving with 
the etched dot, and achieved there- 
by great subtlety of tone. He was 
one of the first to reproduce painted 
portraits with every detail of line 
and gradation of light. 

His portrait of Louis XI was 
probably copied from an old minia- 
ture, and the Henry II, after Clouet, 
is a portrait remarkable for the 
simplicity and delicacy with which 
he treats the face and gives the 
splendid detail of the costume. 

Included in the Detroit purchase 
is the portrait of Jan Snellinx by 
Anthony van Dyck, the one great 
etcher of the school of Rubens. 

Van Dyck, the polished courtier, 
has left perfect models for the por- 
trait engraver, and by his genius 
he brought color and life into en- 
graving. His etchings are nearly 
all of great brilliance, his portraits 
unrivalled in their presentation of 
the dominant characteristics of 



his sitters, and the portrait of 
Snellinx is one of the finest acquisi- 
tions which the Print department 
has received. 

One Spanish master, Fortuny, 
is included in this group. His 
Kabyl Mort, the print acquired, is 
one of Fortuny's greatest etchings, 
and wonderfully rich in color. 

Four etchings by Jacque, Brac- 
quemond's portrait of Meryon, 
Stauffer-Berne's portrait of his 
mother, two lithographs by Bon- 
nington, two by Isabey, and six 
by Daumier, form the rest of the 
collection. 

Daumier stood for years as the 
champion of popular rights in 
France, a keen and bitter satirist, 
with powers of execution belonging 
to the master. Drawing inspira- 
tion from Charlet, Daumier com- 
menced his work as a lithographer 
at the age of twenty-one, and for 
forty years Le Charivari, a daily 
paper founded by Charles Philipon 
in 1832, received most of his work. 

With a bold stroke Daumier 
interpreted, with a ferocity of 
moral conviction, the political and 
social life of his day. He jeers at 
the legal profession, at the ignor- 
ance and sham of his own class, 
and heaps pitiless scorn on political 
oppressors. 

In Le Ventre Legislatif we have 
an unusual arrangement of thirty- 
five statesmen of France — proud 
and pompous men, whose inner 
qualities Daumier portrays with- 
out misrepresentation, and with a 
terrible power. I. W. 



